'free' painting, that is, that it was from the stimulus of'free' painting that vase painters attempted to imitate the more varied colour scheme. Certainly the few examples of'free' painting we have from the Archaic period-the Thermon metopes, Pitsa plaques, plaque from the Acropolisuse the wider palette including a brown or reddish brown for male flesh. Polychrome painting was the norm in Egyptian 'free' painting. It seems most economical to suppose that this same polychrome style came directly into Greek 'free' painting, rather than through Greek vase painting first.22
Two polychrome vases, the Chigi olpe PLATE III(a) and the Argive krater fragment PLATE III(c), were noted by M. Robertson, as being especially influenced by 'free' painting.23 Not only are they in the polychrome style, with the convention of brown painted male flesh common to Egyptian painting, but there is an irregular disposition of the figures on both vases, and some indication of landscape (rocks in the Polyphemos scene; bushes for the hunting scene on the Chigi vase). The feeling of depth produced by the massing and considerable overlapping of figures in the Chigi vase battle scene may also be due to influence from 'free' painting.
It is worth remarking that East Greek wares were not affected by the sudden popularity of the polychrome style. The Wild Goat style had only recently taken hold in East Greece; its themes concentrated almost entirely on animal friezes and groups. Vase painters here were not drawn to the depiction of human figures, and so, it seems, were not interested in imitating the art of 'free' painting. They were content to decorate their vases with animals only and to leave human figures to other arts. It is, however, worth noting that two of the earliest human figured scenes on East Greek vases (ca. 600 BC) are in the polychrome style, i.e. on the Euphorbos plate from the East Dorian area, and on a hydria from Samos.24 This style is also found on Chian pottery in the second quarter to mid-sixth century, not long after the start of more complex human figure scenes on Chian chalices. 25 Polychrome style vases in six different fabrics appear about the mid-seventh century or shortly after, and at least two of these vases seem to reflect the art of 'free' painting through their composition. Villard explains this phenomenon by suggesting that transient vase painters spread the style. He does this because there is little evidence that the vases themselves were exported.26 There are, however, too few other similarities between the wares to support this idea. It seems more likely that it was the art of 'free' painting in polychromy which gave rise to this development. Because of the sudden appearance of polychrome vases in so many fabrics, it is reasonable to suppose that there was just at this time a new development in 'free' painting which spread quickly through Greece, perhaps through its appearance at panhellenic sanctuaries. A novel development in a major art form given prominent expression in Greek places of gathering and worship might readily explain exactly the kind of imitation seen in the mid-seventh century art of vase painting.
In support of this there are the fragments of wall painting from the early Archaic temples at The opening up of Egypt to Greeks, from all the evidence available, was a product of the initiative of East Greeks, but there is little evidence to show that it was East Greeks who brought the new artistic influences back home from Egypt. Stone sculpture appears first in the islands; architecture is harder to trace though Crete and the mainland were early recipients of ideas; faience-making, however, was established in East Greece, and for the moment there are only circumstantial reasons against Greeks being the actual manufacturers.42 In painting, the evidence from polychrome vases, if not conclusive, certainly does not support an East Greek priority. Pliny, who gives the most detailed description of the origins of Greek painting, states that some credited Corinth, others Sikyon with the invention.43 His source of information, however, was Xenokrates of Athens, a writer of the third century BC who may have been influenced by his own training as well as the importance of the Sikyonian school of painting by his own day.44
The evidence is not all against East Greece. Saurias of Samos is mentioned by Athenagoras as the first to discover shadow drawing, and Boularchos, presumably an East Greek, did the first painting whose subject matter we know, a battle or destruction of the Magnesians. The origin of painting is obscure, and hardly falls within the scope of this work. The claim of the Egyptians to have discovered the art six thousand years before it reached Greece is obviously an idle boast, while among the Greeks some say that it was first discovered at Sikyon, others at Corinth. All, however, agree that painting began with the outlining of a man's shadow; this was the first stage, in the second a single colour was employed, and after the discovery of more elaborate methods this style, which is still in vogue, received the name of monochrome.
The invention of linear drawing is attributed to Philokles of Egypt, or to Kleanthes of Corinth. The first to practise it were Arideikes of Corinth, and Telephanes of Sikyon, who still used no colour, though they had begun to give the inner markings, and from this went on to add the names of the personages they painted. The invention of painting with colour made, it is said, from powdered potsherds, is due to Ekphantos of Corinth.
N.H. xxxv 15-16
Again, is it not an undisputed fact that a picture of the battle47 of the Magnetes by the painter Boularchos was bought by Kandaules, also called Myrsilos, the last Lydian king of the line of the Heraklids, for its weight in gold, a proof of the honour already paid to painting? This must have taken place in the days of Romulus, for Kandaules died in the eighteenth Olympiad [708-705 BC], or, according to some authorities, in the same year as Romulus, and already then, unless I am mistaken, the art had attained to greatness, even to perfection. And if we must accept this, it follows that its first origin is much older, and that the early painters in monochrome, whose dates have not been handed down to us, lived some time before. Such, for example, were Hygiainon, Deinias, Charmadas, Eumaros of Athens, who was the first to mark the difference between man and woman in painting, and who ventured to imitate every sort of figure, There is a little more evidence which supports a date close to the time of the Bacchiad overthrow for the introduction of polychrome painting to Greece. Pliny (N.H. vii 205 
